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Vivaldi Gloria 
 

GLORIA IN D RV589  
by Antonio Vivaldi (1678 - 1741) 

Soprano soloist – Rebecca Collette 
Mezzo soprano soloist – Diana Diaz  

 

PROGRAM NOTES  
By Peter Carey

 
Antonio Lucio Vivaldi composed this Gloria in Venice, probably in 1715, for the choir of the Ospedale della Pietà, an 
orphanage for girls (or more probably a home, generously endowed by the girls' "anonymous" fathers, for the 
illegitimate daughters of Venetian noblemen and their mistresses). The Ospedale prided itself on the quality of its 
musical education and the excellence of its choir and orchestra. Vivaldi, a priest, music teacher and virtuoso violinist, 
composed many sacred works for the Ospedale, where he spent most of his career, as well as hundreds of instrumental 
concertos to be played by the girls’ orchestra. This, his most famous choral piece, presents the traditional Gloria from 
the Latin Mass in twelve varied cantata-like sections. 
  
The wonderfully sunny nature of the Gloria, with its distinctive melodies and rhythms, is characteristic of all of Vivaldi’s 
music, giving it an immediate and universal appeal. The opening movement is a joyous chorus, with trumpet and oboe 
obligato. The extensive orchestral introduction establishes two simple motives, one of octave leaps, the orher a quicker, 
quaver - semiquaver figure, that function as the ritornello. The choir enters in chorale-like fashion, syllabically 
declaiming the text in regular rhythms, contrasting with the orchestral ritornello, which contains most of the melodic 
interest of the movement. 
  
The B minor Et in terra pax is in nearly every way a contrast to the first. It is in triple rather than duple time, in a minor 
key, and rather slower. Its imitative and expressive chromatic texture evokes the motets of the Renaissance era, the so-
called "stile antico". Laudamus te, a passionate duet for soprano and mezzo-soprano, gives us some hint of the skill of 
Vivaldi’s young singers. 
  
Gratias agimus tibi is a very broad and entirely homophonic prelude to a fugal allegro on propter magnam gloriam. The 
Largo Domine Deus, Rex coelestis is in the form of duet between the solo soprano and the solo violin, followed by the 
joyful F major Domine Fili unigenite chorus in what Vivaldi and his contemporaries would have regarded as the 'French 
style'. It is dominated by the dotted rhythms characteristic of a French overture. Domine Deus, Agnus Dei features the 
alto soloist, with the chorus providing an antiphonal response, qui tollis peccata mundi, to each intercession. The bold 
harmonies of the following section, Qui tollis, provide a refreshing change of tone colour, and complement the 
intercessional alto aria, Qui sedes ad dextera Patris. The string accompaniment contains recollections of the opening 
movement, and prepares for the following movement, Quoniam tu solus sanctus, which takes the shape of a brief 
reprise of the opening movement’s broken octaves. 
  
The powerful stile antico double fugue on Cum Sancto Spiritu that ends the work is an arrangement by Vivaldi of the 
ending of a Gloria per due chori composed in 1708 by an older contemporary, the now forgotten Veronese composer 
Giovanni Maria Ruggieri, whom Vivaldi seems to have held in high esteem, as he used a second adaptation of this piece 
in another, lesser-known D Major Gloria setting, RV 588. 
  
Today Vivaldi is one of the most popular of all composers, who during his lifetime enjoyed considerable success and 
fortune, which he squandered through extravagance, and when he died in Vienna he was buried in a pauper’s grave. For 
two centuries after his death, the Gloria lay undiscovered until the late 1920s, when it was found buried among a pile of 
forgotten Vivaldi manuscripts. However, it was not performed until September 1939 in Siena in an edition by the 
composer Alfredo Casella. This was by no means an authentic edition (he described it as an "elaborazione”), as he 



embellished the original orchestration of trumpet, oboe, strings, and continuo, while reducing the role of the continuo, 
and cut sections from three movements. It was not until 1957 that the now familiar original version was published and 
given its first performance at the First Festival of Baroque Choral Music at Brooklyn College, NY.     

 
 

ORIGINAL ITALIAN TEXT AND ENGLISH TRANSLATION 
 
Gloria in excelsis Deo.                                        Glory to God in the highest.  
Et in terra pax                                                               And on earth peace  
hominibus bonae voluntatis.                                       to men of good will.  
 

Laudamus te, benedicimus te,       We praise thee, we bless thee,  
adoramus te, glorificamus te.  we adore thee, we glorify thee.  
 

Gratias agimus tibi.  We give thanks to thee  
Propter magnam gloriam tuam for thy great glory. 
 

Domine Deus, Rex caelestis, O Lord God, heavenly King,  
Deus Pater omnipotens, God the Father almighty.  
 

Domine Fili unigenite, O Lord, the only-begotten Son, 
 Jesu Christe. Jesus Christ. 
 

Domine Deus, Agnus Dei,  O Lord God, Lamb of God,  
Filius Patris, Rex caelestis,  Son of the Father, heavenly King, 
Domine Fili unigenite,  only-begotten Son,  
qui tollis peccata mundi,  who takest away the sins of the world, 
miserere nobis.  have mercy upon us.  
 

Qui tollis peccata mundi,  Who takest away the sins of the world,  
suscipe deprecationem nostram.  receive our prayer.  
 

Qui sedes ad dexteram Patris, Who sittest at the right hand of the Father,  
miserere nobis.  have mercy upon us.  
 

Quoniam tu solus Sanctus,  For thou only art holy, 
tu solus Dominus,  thou only art Lord,  
tu solus Altissimus,  thou only art most high,  
Jesu Christe. Jesus Christ.  
 

Cum Sancto Spiritu,  (With the Holy Spirit)  
in gloria Dei Patris.  (in the glory of God the Father.)  
Amen.  Amen 

  



Faure Requiem 
 

REQUIEM  
by Gabriel Faure (1845 - 1924) 
Soprano soloist – Diana Diaz 

Baritone Soloist – Willy Miles-Grenzburg 

 

PROGRAM NOTES  
by John Bawden: 

 
From the age of nine Fauré studied music at the École Niedermeyer, the ‘École de musique religieuse et classique’, 
where Saint-Saëns was a member of staff. Saint-Saëns was regarded as a progressive teacher, introducing his pupils not 
only to the music of Bach and Mozart but also to controversial composers such as Wagner and Liszt. Unlike most major 
French composers, Fauré did not attend the Paris Conservatoire but continued his studies with Saint-Saëns, who greatly 
encouraged him by putting work his way and helping him to get his music published. The two became lifelong friends 
and Fauré later said that he owed everything to Saint-Saëns. 
  
Fauré was a fine organist and in 1896 was appointed to the prestigious Madeleine church in Paris. He was also an 
excellent teacher, and perhaps because of his renowned expertise as organist and teacher only slowly gained 
recognition as a composer. He eventually became professor of composition at the Paris Conservatoire, and its Director 
from 1905 to 1920. Although he wrote several works involving a full orchestra, his particular talent lay within the more 
intimate musical forms – songs, piano music and chamber music. His somewhat austere style and highly individual, 
impressionistic harmonic language contrasts markedly with the music of the Austro-German tradition which dominated 
European music from the time of Beethoven until well into the twentieth century. 
  
The subtlety of Fauré’s music, and his concentration on the small-scale, led many to criticise him for lacking depth, a 
judgement based on the mistaken premise that the bigger and bolder a composer’s music the more worthwhile it must 
be. Fauré deliberately avoided the grander kind of orchestral music that could easily have brought him fame and 
fortune. He preferred instead to embrace an elegant and subtle musical language that has won him increasing numbers 
of admirers, particularly as a composer of songs, a genre in which he is now recognised as a master. 
  
The Requiem was composed in 1888, when Fauré was in his forties, quite probably in response to the recent death of his 
father. Shortly after its first performance, Faure’s mother also died, giving the work an added poignancy. In 1900, under 
some pressure from his publishers, he reluctantly agreed to the release of a revised version containing additional 
instrumental parts designed to broaden the work’s appeal. Nowadays it is such a firm favourite that it comes as a 
surprise to learn that it did not gain widespread popularity until the nineteen-fifties. 
  
In its sequence of movements the Requiem departs significantly from the standard liturgical text. Fauré included two 
new sections, the lyrical Pie Jesu and the transcendent In Paradisum, with its soaring vocal line and murmuring harp 
accompaniment. He also omitted the Dies Irae and Tuba Mirum - for most composers an opportunity to exploit to the 
full the dramatic possibilities of all the available choral and orchestral forces. Consequently the prevailing mood is one of 
peacefulness and serenity, and the work has often been described, quite justly, as a Requiem without the Last 
Judgement.     
  
Of the many settings of the Requiem, this is probably the most widely loved. In comparison with the large-scale 
masterpieces of Verdi, Brahms and Berlioz, Faure’s setting seems gentle and unassuming, yet it is this very quality of 
understatement which contributes so eloquently to the work’s universal appeal. Whether the Requiem is performed in 
one of its orchestral versions or simply with organ accompaniment, it is impossible not to be moved by the ethereal 
beauty of this humble masterpiece. 

  



ORIGINAL TEXT AND ENGLISH TRANSLATION 
 

I. lntroitus - Kyrie  
Choir, tenors 
Requiem aeternam dona eis Domine Grant them eternal rest, o Lord, 
et lux perpetua luceat eis and may perpertual light shine upon them 
 
Sopranos 
Te decet hymnus, Deus in Sion Thou, o God, art praised in Sion, and unto Thee 
et tibi reddetur votum in Jerusalem shall the vow be performed in Jerusalem. 
 
Choir 
Exaudi orationem meam Hear my prayer, 
ad te omnis caro veniet unto Thee shall all flesh come. 
 
Kyrie eleison, Lord have mercy, 
Christe eleison  Christ have mercy, 
Kyrie eleison. Lord have mercy. 
 
II. Offertorium 
Altos, tenors  
O Domine, Jesu Christe, Rex Gloriae Lord Jesus Christ, King of glory, 
libera animas defunctorum deliver the souls of all the faithful departed 
de poenis inferni et de profundo lacu from the pains of hells and from the bottomless pit. 
O Domine, Jesu Christe, Rex Gloriae Lord Jesus Christ, King of glory, 
 
libera animas defunctorum de ore leonis Deliver them from the lion's mouth, 
ne absorbeat eus Tartarus nor let them fall into darkness, 
ne cadant in obscurum. neither the black abyss swallow them up. 
 
Altos, tenors, basees  
O Domine, Jesu Christe, Rex Gloriae Lord Jesus Christ, King of glory, 
ne cadant in obscurum. neither the black abyss swallow them up. 
 
Baritone solo 
Hostias et preces tibi Domine, laudis offerimus We offer unto Thee this sacrifice of prayer and praise 
tu suscipe pro animabus illis Receive it for those souls 
quarum hodie memoriam facimus whom today we commemorate. 
Fac eas, Domine, de morte transire ad vitam Allow them, o Lord, to cross from death into the life 
Quam olim Abrahae promisisti et semini eus. which once Thou didst promise to Abraham and his seed. 
 
Chorus 
O Domine, Jesu Christe, Rex Gloriae Lord Jesus Christ, King of glory, 
libera animas defunctorum deliver the souls of all the faithful departed 
de poenis inferni et de profundo lacu from the pains of hells and from the bottomless pit. 
ne cadant in obscurum. nor let them fall into darkness. 
Amen. Amen 
 
III. Sanctus 
Sopranos, tenors, basses 
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth Holy, holy, holy, Lord God of Sabaoth 
Pleni sunt coeli et terra gloria tua heaven and earth are full of Thy glory 
Hosanna in excelsis. Hosanna in the highest. 



 
IV. Pie ]esu 
Soprano solo 
Pie Jesu, Domine, dona eis requiem Merciful Jesus, Lord, grant them rest 
dona eis requiem sempiternam requiem grant them rest, eternal rest. 
 
V. Agnus Dei 
Tenors, choir 
Agnus Dei, qui tollis peccata mundi O Lamb of God, that takest aways the sin of the world, 
dona eis requiem grant them rest 
 
Choir 
Agnus Dei, qui tollis peccata mundi  O Lamb of God, that takest aways the sin of the world, 
dona eis requiem grant them rest 
 
Tenors 
Agnus Dei, qui tollis peccata mundi O Lamb of God, that takest aways the sin of the world, 
dona eis requiem, sempiternam requiem. grant them rest, everlasting rest. 
 
Choir 
Lux aeterna luceat eis, Domine May eternal light shine on them, o Lord, 
Cum sanctis tuis in aeternum, with Thy saints for ever, 
quia pius es because Thou are merciful. 
Requiem aeternam dona eis Domine, Grant them eternal rest, o Lord, 
et lux perpetua luceat eis and may perpetual light shine on them. 
 
VI. Libera me 
Baritone solo  
Libera me, Domine, de morte aeterna Deliver me, o Lord, from everlasting death 
in die illa tremenda on that dreadful day 
Quando coeli movendi sunt et terra when the heavens and the earth shall be moved 
Dum veneris judicare saeculum per ignem when thou shalt come to judge the world by fire 
 
Choir 
Tremens factus sum ego et timeo I quake with fear and I tremble 
dum discussio venerit atque ventura ira awaiting the day of account and the wrath to come. 
 
Dies illa dies irae That day, the day of anger, 
calamitatis et miseriae of calamity, of misery, 
dies illa, dies magna that day, the great day, 
et amara valde and most bitter. 
 
Requiem aeternam dona eis Domine Grant them eternal rest, o Lord, 
et lux perpetua luceat eis and may perpertual light shine upon them.  
 
Libera me, Domine, de morte aeterna  Deliver me, o Lord, from everlasting death 
in die illa tremenda on that dreadful day 
Quando coeli movendi sunt et terra when the heavens and the earth shall be moved 
Dum veneris judicare saeculum per ignem when thou shalt come to judge the world by fire 
 
VII. In Paradisum 
Sopranos 
In Paradisum deducant Angeli in tuo May the angels receive them in Paradise, 



adventu suscipiant te Martyres at they coming may the martyrs receive thee 
et perducant te in civitatem sanctam Jerusalem and bring thee into the holy city Jerusalem 
 
Chorus 
Jerusalem  Jerusalem 
 
Sopranos 
Chorus Angelorum te suscipiat There may the chorus of angels receive thee, 
et cum Lazaro quondam paupere and with Lazarus, once a beggar, 
aeternam habeas requiem may thou have eternal rest. 
 
Chorus 
Aeternam habeas requiem  May thou have eternal rest. 
 
 

 

 
 
 
 
 

In Memoriam  
 
 

Names of those who were loved,  
and are being remembered in this concert: 

 
 

Alex Charles 
Margaret Mitchell 

Betti Port 
Bob Shank 

Howard Shafer 
Theo Omelchenko 

Joann Redding 
Swami Radhananda Saraswati -

Mary Ann 
Peggy Sloan 

Diana Haynes 
Patty Pendleton 
Charles Brauner 

Lee Wilks 

Miriam Batts 
Earl Kaylor 

Shoichi Kimura 
Kay Kuchta 

Heather MacNeill 
Caroline Yeats 
Lesley Booth 

Sarah Hazel Coté 
Jamie Haizimsque 
Redmond Gogag 

Laura Jean Hennig 
William J Worrall 
Merrily Abbott 

Gay Kuchta 

Sylvia Blackburne 
Bat-Ami Segal 

Cornelia Hahn Oberlander 
Fr.Stephen Kuder 
Andrew Aitkens 

Ted Green 
Marjorie Jeffries 
Amber Macnab 
Loraine Wright 

Jim Hansen 
Gayle Chin 
Ilona Brand 
Betty Laird 
Diane Hales 



Soloists  
 

DIANA DIAZ trained with the Opera Program at University of Guadalajara in 

Mexico.  After four years of training with many tours and singing adventures, she came 
to Canada to take one year of Voice Technique at The Royal Conservatory of Music 
with Jean MacPheal. She enjoyed it very much, but the harsh weather in Toronto 
made her go back to Mexico where she enrolled in the Master in Opera Program.  For 
her Masters degree, Diana specialized in camerata music, madrigals and opera, and in 
2009 when she finished her masters, she had the opportunity to come to Canada.  In 

Canada, Diana is a sought-after soloist, singing with The Folk Jewish Choir, Vox Lumina and Summerchor 
amongst many others.  Her main goal in singing is to transmit to people the emotions she feels when she is 
performing and to share some of herself through music. 

 
 

REBECCA COLLETT (Soprano) is a singer who “clearly has talent with her 

compelling rich, strong soprano voice" (Opera Canada). Rebecca made her 
professional singing debut at age six on Sesame Street Canada. Since then, Rebecca 
has sung with choirs and orchestras throughout Ontario and British Columbia, 
including Toronto Operetta Theatre, independent opera collectives, and the Canadian 
Opera Company Chorus. Currently, Rebecca sings with the Vancouver Opera Chorus 
and as a lead and soloist at St. Andrew’s Wesley United Church. Rebecca studied at the 

University of Western Ontario, The Chautauqua Institute School of Singing, under tutors from leading 
American institutions, such as Juilliard, Curtis and the Metropolitan Opera. She earned a Master’s degree from 
the University of Toronto’s prestigious ‘Opera School.' Rebecca balances her singing with a successful career in 
health and social development communications.  

 
 

WILLY MILES-GRENZBERG (Baritone) has performed with the top opera 

companies, orchestras and choirs across Canada, as well as in churches, cafes, etc. as  
singer/song-writer/guitarist. He appears regularly with Vancouver Opera in both 
chorus and solo roles. He has performed as soloist in many of the great oratorios with 
Vancouver Bach Choir, The Handel Society, The Vancouver Philharmonic Orchestra and 
The New Westminster Symphony. He has also performed with the Canadian Opera Co., 
Tapestry New Opera Works, The Elmer Iseler Singers, The Hamilton Bach-Elgar Choir, 
The Scarborough Symphony and the Amadeus Choir, among others.  Engagements with 

Vancouver Opera include appearing as The Marchese d'Obigny in La Traviata, the Customs House Sargent in La 
Boheme, and the Motorcycle Cop and Prison Guard 1 in Dead Man Walking. With the Vancouver Bach Choir he 
was baritone soloist in Carmina Burana and Stravinsky's Les Noces. He premiered Rita Ueda's The Old Man 
And The Sea with the Turning Point Ensemble, and a new production of her opera Debris with Vancouver 
Inter-Cultural Orchestra. In August 2018 he sang the world premiere of Mark Armanini's Wang Wei Poems 
with the AU Ensemble in Amsterdam.  Willy is also an avid guitarist and song-writer, with a vast repertoire of 
folk, pop and jazz standards, along with a catalogue of over seventy original songs. He has also toured 
extensively in Canada and the U.S. as vocalist and bass-guitarist with Silk Road Music, a Vancouver-based 
Chinese “world music” ensemble, and is a featured vocalist on their c.d. “Village Tales”. 


